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the whirring, clicking, and roaring of machines." He added: "The audi-
ence listened and laughed. Perhaps the composer laughed too. . . ,
Just two words in behalf of Chavez. Mr. Chavez is a very serious man
that never laughs or makes jokes. He is always sad, very sad indeed!"

In 1928, at the age of only twenty-nine, Chavez was appointed director
of the Conservatorio National de Musica in Mexico City. He introduced
new methods of instruction, putting emphasis on the importance of writ-
ing melody and melodic counterpoint in all styles: diatonic, chromatic, and
pentatonic. Among his pupils were Daniel Ayala, Salvador Contreras,
Pablo Moncayo, and Bias Galindo. In 1933 Chavez relinquished the
direction of the Conservatorio, and was appointed on February 21, 1933,
Chief of the Department of Fine Arts, a post which he held for one year.
In 1928 Chavez founded the Orquesta Sinfonica de Mexico, of which he
became the permanent conductor. In 1930 he launched a new series of
concerts, Conciertos far a Trabajadores (Concerts for Workers), at which
he featured music of social consciousness.

The conviction that music should reflect the life of society as a whole
is already noticeable in H. P. It is made emphatic in Chavez's Sinfonia
Proletaria or Llamadas (Calls), which opens with these words from a
revolutionary ballad: "This is how the proletarian revolution will come."
Chavez conducted the first performance of the Sinfonia Proletaria in
Mexico City on September 29, 1934.

In his Obertura Reyublicana, first performed under the composer's
direction on October 18, 1935, he quotes several popular tunes of the
Mexican revolutionary period. His rebellion against tradition is expressed
in a semi-facetious note attached to the score of the Obertura Re^ublicana;
"In naming this piece an overture I did not intend to convey the mean-
ing of formal construction. I chose this title merely because the sound of
the word is pleasant." To the same period belongs El Sol, for chorus,
based on an original Mexican Corrido. Chavez conducted this work with
the Orquesta Sinfonica de Mexico on July 17, 1934.

The two most significant orchestral works of Chavez are Sinfonia de
Antigona and Sinfonia India. They are contrasted in spirit and treatment.
Sinfonia de Antigona was designed as incidental music to a performance
of Sophocles' Antigone in the version by Jean Cocteau, produced at the
Palacio de Bellas Artes in Mexico City in 1932. Later Chavez amal-
gamated this music into symphonic form and reorchestrated it. Chavez
supplied the following explanatory note for the first performance of
Sinfonia de Antigona given under his direction in Mexico City on Decem-